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INTRODUCTION

This ook, STILL PHOTOGRAPHY he
problemalic model, has taken more than two
yoars o complete, 11 ks our hope thal in that
time tho issues the book ex hae boen
enhanced and made cloar, The material al
mand relles on lemiliar formats used in The
reproduction ol informalion which influsnces
conlemporary Nie, in this sense, the material
al the book is aboul the real world and s
futwre, || does nol reflect an arl secure in s
relation 1o the pasl, whether that arl be
claasienl or formalistic. This s nol a simple
ook of pholography comparing nature 1o
ihe perieciibility of a well-cralled prinl. This
iu insteasd & book of many parts, comgHlex and
urgenl, contrenling the commonplace and
the calasirophic in a manner agpropriate fo
the way we observe the passing of evenis
from two dimensional screens of roality,
Ceniral 1o the meaning of This book is the
issue o corfex! and the way in which
contexl s manipulated by the unll af the stil
pholograph whose power appropriales
consclousness by enclosing infarmation. The
truth of this ook i I:hntn-'nLlrnuﬂthlnq of
the models Irom which the conlents are
derived —bureaucratic archives, modes ol
surveillanca, the news, advertising, and even
exkaling gonres of ncademic arl and
photography. In other words, the shil ol
exlslence is temporanily turned back upon
fha ncies of produection and those who
i 1

All of these pholographs amérge oM &n sge
ol wlectronic Iransmiasion in which the prolil-
aralian ol pholographically reproduced
words and ima lorms ot leasi a modal, il
nal the malerial, of perscnal |denlity and the
experencing of cwr daily lives. Simple
infarmalion s moved lrom one conlex! fo
anocifer, Artiats transler and process thal
infarmation in an act of ownership. These
photograghs mifrar the world around them—
a world medialed by pholographic praclice.
Ro-presenting fact of liction (documentary
avidence or pure labricalion). re-delining
tradilional Fhﬂlﬂ'ﬂrﬂh:. or laking possesslan
of broader cullural € : these gupress the
nctive resistance and odilorial intentions of
this publication. In the contex! of a
continuous Now af moving visual and surasl
infarmation, the molated slill image can be
wiowed as problemalie, providing as it does a
madel 1a which ihe real world is conlinually
campared faday.
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